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Modern Louis XV. Furniture. Designed and Manufactured by Geo. W. Smith & Co., Philadelphia, Pa. 



flODERN FURNITURE IN THE LOUIS XV. STYLE. 




RENCH epochs, both in furniture and 
decoration, are still popular with the 
manufacturers of to-day. And so they 
should be. For grace of line, daintiness 
of detail — in fact, a combination of all 
that is artistic as well as useful — the 
Louis styles are to be commended. 

Fashion, in connection with decorative 
art. is a factor of too great importance 
— if only from its commercial aspect — 
to be overlooked by the manufacturer of 
to-day. In times past it seems to have been a matter 
of very little consideration whether the fashion was 
good or bad, so long as it was the " fad." In the pres- 
ent day there is a marked improvement in this respect, 
as the manufacturer, as well as the discriminating pur- 
chaser, has been educated up to a better art standard, 
and this fact is fully demonstrated in the results. 

Architectural styles, to a very great extent, influence 
the furniture, as well as the decoration of our homes. 
A general knowledge of the many architectural epochs, 
as well as what is in passing favor and demand in the 
fashionable world, are necessary factors in the success 
of the manufacturer of to-day. 



The fluctuations of fashion have been very apparent 
in cabinet work. But a few years back it was oddity 
at any cost, and few articles but fell victims to the gen- 
eral infection; among other items, screens and small 
tables, wall brackets and cabinets were covered with 
plush, ornamented with dust-holding fringe and tar- 
nishable nails, thus adding to the general misery. 

Gradually, however, the taste has veered round, and 
now, in place of questionably luxurious furniture, we 
have a more refined but none the less comfortable con- 
dition of things. Our sofas and easy- chairs are just as 
much easy-chairs as ever, while in point of aesthetic 
beauty they far outrival their predecessors. 

The fashion in furniture at the present time may be 
well illustrated by the designs shown on this page from 
the well-known factory of George W. Smith & Co., 
Philadelphia, Pa. These are careful and concise repro- 
ductions of the epoch in which they are designed — 
Louis XV. — and were adapted to modern usages. Of 
course, it would not be desirable to reproduce this 
epoch in all its eccentricities; the absence of symmetry 
— a marked peculiarity of this style — would be wholly 
out of keeping with the decorations and surroundings 
of a modern drawing-room. Enough has been held to, 
however, to make them as good examples of the adapt- 
ation of the style to modern requirements. 



